
FISCHLI & 
WEISS

✤ Swiss artists Peter Fischli and 
David Weiss have been 
collaborating since 1979.

✤ Their most famous works 
include the films ‘THE POINT 
OF LEAST RESISTANCE,’ 
1981, and ‘THE FLOW OF 
THINGS’, 1987.



What materials/media 
have they used?

✤ The film consisted of an array of 
household objects and other detritus. 
This is a common idea of theirs; a 
disdain for ‘bedeutungskitch’, (the 
kitsch of heavy meaning and 
overwrought rhetoric).

✤ Flame featured often, moving through 
sparks, torches and fuses, without 
human touch. 

✤ Flames moving from place to place 
independently made this kinetic 
sculpture a mesmerising art film.

THE FLOW OF 
THINGS, 1987



How has the composition of the 
work been organised?

✤ Tall objects move into small 
objects, for example ladders to a 
fuse along the ground. 

✤ A spinning ball of flame lowers 
down. The action in this film 
remains mesmerising and slow 
paced.

✤ The rhythm of the film varied 
using different transitions; 
rolling, burning, rotating, falling 
and exploding.



https://www.youtube.com/watch?v=GXrRC3pfLnE

Play from 1:16 to 2:09 



Why did the artists make 
these choices?

✤ This variation, and the rhythm used, 
demonstrates animism and the 
transformation of energy, that the 
artists have made possible. 

✤ The film, which appears as one long 
shot, takes place in a studio-like space, 
which makes one think of the artist 
and his process.

✤ Oxford Art Online says: ‘The 
transmission of energy through the 
chain becomes a moving metaphor for 
the transformative power of artistic 
activity.’



Is there a focal 
point?
✤ In the way things go I don’t think there is a 

main focal point in the piece. In the clip shown I 
believe that at first the focal point is the bin bag 
due to the fact that when the clip starts there is a 
close up shot of the bin bag. It builds 
uncertainty as no other objects have been shown 
yet, the viewer is unaware of what’s going to 
happen in the film, which builds suspense. 
Throughout the film the objects and the 
relationships between each other could be seen 
as the main focal point, as this is what the 
viewer is directing their attention to.

✤ http://www.tate.org.uk/context-comment/
video/fischli-and-weiss-way-things-go-excerpt

http://www.tate.org.uk/context-comment/video/fischli-and-weiss-way-things-go-excerpt


Do you know what the title refers to?

✤ I believe the title is a tongue in cheek comment to the 
piece because the film is taking objects out of their 
everyday uses to then redistributing the relationships 
with each other to change the meaning of the objects. I 
believe it’s a tongue in cheek comment because it’s not 
the way things normally go, it’s not what the objects 
are normally used for.



What does the piece remind you of?

✤ The piece reminds me of a science experiment with the 
way the one object causes another movement to 
happen, almost like a chemical reaction in a science 
experiment.



What does the artist explore in their 
practice in general?

✤ They worked with a lot of found objects 
and everyday household items, perhaps to 
encourage the viewer to look at the items 
around them with a  fresh perspective.

✤ They looked into how inanimate objects 
interacted with each other, interested in the 
way these objects could become seemingly 
alive without human interference.

✤ Explored the idea of causing inanimate 
objects to appear sentient, in pieces like The 
Way Things Go and Sausage Fashion Show.



What is the particular piece (The 
Way Things Go) trying to tell us/do?

✤ The video is intended to appear as a continuous chain 
reaction (despite the film having over twenty edits) of 
objects interacting with each other as the camera follows 
the moving parts of the trail, creating a relatively 
soothing representation of cause and outcome.

✤ In general the work explores a playful childlike nature 
despite the materials often catching fire and falling 
relatively violently into other objects, demonstrating a 
form of controlled chaos. The sound in the film is 
diegetic, causing the viewer to feel as though they are in 
the room, the film demands attention, the viewer is 
intended to be completely absorbed by the movement of 
the piece.



What feelings or reactions does this 
work evoke?

✤ Watching the objects interact with one and 
another in specific ways depending on the next 
object in the chain, gives the viewer a sense of 
satisfaction that everything is going to plan 
along the continuous route.

✤ The film explores themes of destruction of 
previous objects in order to cause future objects 
to fulfil their purpose, this theme of destroying 
something that came before in order to complete 
the course evokes feelings of moving on and 
leaving things behind once they are no longer of 
use. In general causing the viewer to think about 
progress and and loss that occurs as a result.



What influences of other artists can 
be seen in their work?

✤ Marcel Duchamp - Dada and avant-garde 
Frencha Artist who used readymade objects to 
create art. His playful tone is mimicked by 
Fischili and Weiss.

✤ Alfred Hitchcock - British filmmaker who 
famously used suspense and physical tensions 
to create reactions. The chain reaction in The 
Way Things Go is inspired by him.

✤ Rube Goldberg - American Illustrator who 
created drawings of fantastically improbable 
machines to accomplish simple tasks.



What political, social, historical and 
religious influences are shown? (If any)

✤ They were inspired by Dada, pop, surrealist and 
conceptual art. The mixture of influences mean that 
their work is hard to categorise.

✤ The humble materials used reflect the modernist midst 
of the time, when the connotations of the medium 
supplied the basis for the interpretation of the work.



What do you think of them?

✤ As a group we were all captivated by the controlled 
chaos of The Way Things Go, and of Fischli and Weiss’ 
general use of materials and playful style of art.



How was the work received?

✤ Regarded as a seminal work of both sculptural capability and 
innovative film-making ‘The Way Things Go’ received many positive 
reviews from critics, and Fischli and Weiss won awards at major film 
festivals in Sydney and Berlin.

✤ Critics from The New York Times hailed the work as a “masterpiece”, 
with Arts Magazine naming it as one of the best films of 1987 to 1988.

✤ Fischli and Weiss decided to release a short film detailing the process 
of designing, experimenting and employing the chain reaction 
contraptions, filmed in 1985, to coincide with their 2006 retrospective 
at the Tate Modern.



What has this piece (The 
Way Things Go) proved 
inspiration for?

✤ ‘The Way Things Go’ proved a great inspiration for the 
Honda advert ‘Cogs’ (2003), which very similarly 
employed a sequence of a chain reaction caused by the 
movement of Honda Accord car materials.

✤ Many of the sequences are arguably duplicates of the 
initial Fischli and Weiss film, in particular the sequences 
with wheels rolling, and the simple panning of the 
camera across the action.

✤ This led to Fischli and Weiss threatening legal action,  
due to the commercialisation of their idea and the fact 
that they weren't consulted before the ad was released.

✤ Ultimately they did not file a lawsuit, but this case shone 
a light on the idea of plagiarism between art and 
advertising.

✤ https://www.youtube.com/watch?v=bl2U1p3fVRk

https://www.youtube.com/watch?v=bl2U1p3fVRk


What artists have been inspired by 
their practice?

✤ Thomas Albdorf - Albdorf cites Fischli and Weiss 
as inspirations, evident in his teetering stacked 
compositions and manipulation of the forms of 
both photography and sculpture.

✤ Hans Ulrich Obrist - the curator was mesmerised 
by the balances of unconventional materials of 
Fischli and Weiss’ ‘Equilibrium’ works, and 
consequently wrote to them, being invited to their 
studio in Zurich during the making of ‘The Way 
Things Go’.

✤ Tamara Lorenz - evidence of inspiration comes 
from the delicately balanced and constructed 
works of objects in unconventional compositions 
found within Lorenz’s work, as she manipulates 
materials in elegant geometric forms.

Thomas Albdorf, 
‘Actualities’, 2012

Tamara Lorenz, ‘Axiom 
13’, 2009


